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Drill Design for Marching Band
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Abstract

This article has an objective to present knowledge about efficient
designing of the maneuver for the marching band which comprises 3
important points as follows: 1) Work process including preparation, analysis,
work procedure; 2) Design equipment including computer, Pyware 3D Drill
Design Software, paper, pencil, eraser; and 3) Theoretical framework and
knowledge including music skill, art and design skill, fundamental marching
skill, technical skill for writing display of marching drill formation, fundamental
knowledge of instrumentation on the field, etc. From previous 3 information
above. Represents important information for drill designer should know and

understand the process including the main concepts and theories.
Keywords: Marching band, Design, Display
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Fausmssanseenuuuiiidueuluiimsnsnaeumsindeulmvesamudsauay
wazamnsnihlvddeanaduldfionsmsounnmustuniosnuuutiu Smuaenndes
fudeanussiiussiaseanumseld
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MR 5 AN1swansrAluMTA1aN15IIUTeslUsUNSY Pyware 3D
7 1 UngNIUA YuraIRs Y (2563)

2.3 N3 AuAD 198U HoonuuuaIsH nEA1wilen Aude uaze Ay
Bldnanmilases vieanduiindoyasa « adluene wislinsiaaeummugniiesi
auUsTUIuTisenuuuBunsatuteunas uasiieansieazBendeyaddaing «
adliluanes (Score) rouhinteyamaniunBeuiugnidmdunmudsuuiusely
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3) vénuwnRavguiuavesimsEng q Midussiuszneuddrlumsesnuuy
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3.1 YiNYEANUIAUAUAT
3.1.1 Hepnuuunnuusvuludeiivinuylun1ssuanasings
(Score Reading) tlevmsAnuunmasazlflumsiaseiuvings ussslonmas
uazuiipanasiiazlflunsesnuuunmudsvuan Tilmnuaenndesiuvisumas
1z UardaIveenuns
3.1.2 foonuuunudsuuaudosdvinuzlunisitanas 1ieldlu
msAmumnsunmanidesiliuleenulunmusvuuiimuaeande st
FEMINNNLALIFE
3.2 finweAnuInuesiUsEnouAalsiarn1seaniuy
321 fppnuuunuUsrunsiesvinur A g uiuesiUszneual
wsznseenwuunwwlstIdoifufadslseaseminadalsaunsiufinuzdal
nanfte uRaUzifiananusaanlddenslddunaznisueafiutiues fuy
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3.3 finwgauidnuiugunafuildlumsuusauiu
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lilunsuusvuau elianusadenfiedamsiuivnzauiuamudssuiy
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332 feenuuunmulsvuindesimuilumaiiamsifuiivanvans
wielsianunsathmadanisifiuing q uadiassdnisindeulmussamuusvuiu
Tuaual IR AuivanvaewasrhlinmuUssuiudieuhaulanniy

3.4 vinwganuiiumadaililunseunmuusuiu

3.4.1 foonuuunmudsvuiudesdmuiiferiumadadldlunsdeu
Amudsu WelinsuAsuamuUssuiudanusenes thanle wasliauduiug
e naundulusuunmasililunisuans medafugruifeenuuunmusauau
Tfudunasgiuanalutiagiu lén nsedouilumadetunieutu (Push)
nsidgtneviervesuamiinssanilasfinuiuaadugavyu (Pinwheel)
MU IR lneTiruTegnsananadumdn (Pivot) MaviuesnMUUsTUIY
ﬁﬁﬁﬂwmzLﬁugﬂéwLLasgﬂmﬂ (Rotate) N5UNYTLELFOILYLLALY (Chang the
Interval) miLiJ?iaugﬂmmnmwuﬂsmmu (Change Form) MsSLAUAINAUNTI
(Follow the Leader) matiufuiniudmeniuiiazauvioooniuiiazauaniula
sumils (Steps off-on) MsiAuuuUBaszie U MuUsTUINGURelY (Scatter
Dril) wiadlesing q wiehidedladylumaasunmulsuuaunnqandslud
nqanils

3.5 finwgaudnunsiiuiiauuasmstanstinausluau

3.5.1 foonuuunwuusvuaudesiinusifsatunsldnuiiaunly
wanzauvesusimamaziirumarnvanglumsldiud Wy ludumsuansdiey
dwmdsisnmuazdediengfunfimslituiiauslulsunasiunii visluung
ﬂ%gaﬁmai%’wﬁﬂmﬂmngamehu (Rule of Thirds) vaan1sanen1m 11¥elun1sdn
MegeaulavesnnwusvuIluauuldiuiu

3.5.2 feenuuunmuusvuiudesdiannufiferiunisdnansiumis
stinausluauy iesmnnisusnasmuiausiudmandouiuasmadeuuas
Funsvastnausiognasanat fadufoonuuuisndusesiiladamsdnngy
ostinaunIvzTnMIUTIIBsliaugenrfasiunsInaRuALdAy luanasinas
ﬁﬁﬂﬁsﬂ’uéé’f@ﬂmi%?iamw'%aﬁwLauavhw‘huaqLLasLﬁmﬂizmusluszi’mnmﬁu 9
Tirsurnsuilslagusgnednau
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mndeyafindnandreiunui ssdanuiiugumadamalieenuuy
mwLL‘Uwmuﬁm%’mﬂaﬁmﬁmmmaaaaﬂLmewLLUiﬂumuﬁﬁﬂmauﬁmé’
WNIFINATINLNUTINIS IR LuLluAILYRINITEBNWUUNMLUTVUIY AIBE
nsUsznInelesniinlandetiensgsrvniulisszmalnelasiinisliazuuy
museasden fal

« Horizonal-the logical progression of design ideas to enhance the
intent and unity of the audio/visual composition. #8818 NTEUIUAINARLY
nsoenuuukandliiiuiemudenadestusswinanuasdosausBugduns
LEAIIUIUNITEAS Vertical-the layering or combination of design choices to
enhance the intent and unity of the audio/visual composition. #1883
madenldesrusznevvesniseenwuuihunlduiusgwasilarinuaenndeiu
sy uaztdsdlunAazTInAIYUE TN ITUERS

« Visual representation and enhancement of all aspects of the musical
program. ¥ieas miﬁwLauaﬂuaqmwmiuaqLﬁu’lumiaﬁuaqmﬁammum%'mﬁu
nsuanslag1aiuszdnsnim

« Purposeful agreement among elements of design. MNEE NTHEAIBON
fanmsidenltesiusznausig o Tunisesniuy

« Combination of visual responsibilities layered upon the musical
responsibilities required of the performers. #1889 N1Td@AUTEAIUAUTBININ
MSHBATIULALYINUBWBIAUASHUNNTWER (Asian Marching Band Confederation,
2019)
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COMPOSITION

+ Horizontal - the logical progression of design ideas to enhance the intent and unity of
the audio/visual composition. Vertical = The layering or combination of design choices
to enhance the intent and unity of the audio/visual composition.

+ Visual representation and enhancement of all aspects of the musical program.

+ Purposelul agreement amang the elements of design.

« Combination of visual responsibilities layered upan the musical responsibilities
required of the performers.

unasy
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alslannsavhAduiiuenmilennudnmsuasnnuivand HeRNWUUNWKUTIUI
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